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who performed Calel), was somewhat artificial; while Aslunn /v/r and  his lady, rendered by Bishop  and Miss   I.e Thiere,  could  hardly be   taken an si'ricii.v. Irving   infused  a deep and  gloomy pathos   into  his pan, ant I Miss Tony was, as c.vc.r, interesting, touching, anil charming.     Hut the. characters, as was tlu: story, were  liule   more than  thinly outlined,    The: scenes, however,   unfolded   themselves   with   fine  spectacular effect ;    nothing    could    lie    more,    impressive,   than the scene ot  llu:  first act    a mountain gorge where Kavenswotitl   has   come   for   the  entombment  of his father, and is interrupted by the arrival of his enemy, Aslilon,    Hut it was felt that there was a disproportion between ill'- grand scenic expression and  the rather trivial  result,  a merely spectacular  interruption of a funeral   being too trivial a matter to (ill the whole: of an ad.     It carried us "no forrader"; for the: enmity beiweeii the pair was assumed to exist before the play b'-g.in.    Another  objection was   that the scenes and figure-,  of   Doni/etti's  opera were   perpetually be.ing HUjjijesird, and il must be said the fine: musical interpretation  was more dramatic-ally expressive than the mere spoken words,    Wlui can forge.I the: impassioned scene nf the marriage contract sei worked up, so finely illustrated   by   the.   music ?    Hesiele   it   the   Merivale version appeared bald enough.     The: weird-like  last set'Mc, the  " Kelpie Sands," with the cloak lying on the   place   of disappearance,   the   retainer  gating  in despair,   was   one   of   Irving's   finely  poetical   conceptions, bill it was more, spectacular than dramatic.tosh,               ]reat lady Macbeths, who, as Dr. Johnson said, "had never seen the fifth act, as it did not fall within her part."its a tragedy, munched at papers of sandwiches: that his light version, and not that of Got,
